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Absences and missed reviews receive zeros for the day. At the term’s end, 
one letter grade is deducted for each zero from the final participation 
score. This means, for example, that three zeros is equal to a “D” on Atten-
dance / Participation. Five zeros and beyond is considered unacceptable 
and seriously compromises your ability to pass the course.

WHAT GRADES INDICATE
A = superior quality performance on exams, project work and class 

participation. Clear understanding of course material.
B = better than average work on exams and project work reflecting an 

understanding of course material. Good class participation.
C = average work reflecting reasonable effort, a rudimentary understand-

ing of objectives and adequate performance on exams and project 
work.

D = below average performance showing minimal effort, inattention to 
instructions, and/or a weak comprehension of course material and 
project work. 

F = performance that reflects little effort, poor class participation, failure 
to follow instructions, and an unacceptably weak comprehension of 
course material.

Disability Accommodation
PPM 3-34 notes: “When students seek accommodation in a regularly 
scheduled course, they have the responsibility to make such requests 
at the Center for Students with Disabilities before the beginning of the 
quarter [semester] in which the accommodation is being requested. 
When a student fails to make such arrangements, interim accommoda-
tions can be made by the instructor, pending the determination of the 
request for a permanent accommodation.”

Academic dishonesty
Academic Dishonesty:  As specified in PPM 6-22 IV D, cheating and 
plagiarism violate the Student Code.  Plagiarism is “the unacknowledged 
(uncited) use of any other person’s or group’s ideas or work.”  Students 
found guilty of cheating or plagiarism are subject to failure of a specific 
assignment, or, in more serious cases, failure of the entire course.

Diversity, equality, and mutual respect
While many of us are area natives, our class is likely to include members 
from other parts of the world. Individuals with backgrounds and beliefs 
that may seem foreign to our own, including those related to sexual 
orientation and gender identity, are welcome in this space and no 
discrimination, overt or implied, will be tolerated. Everyone present is 
encouraged and expected to contribute to class business. Consider this 
class a safe zone for all and respect every member’s quest for academic 
success.

Conflict over “Core Values”
The Department of Visual Arts acknowledges a responsibility to deliver 
content that is related to our discipline and that has a reasonable relation-
ship to pedagogical goals. Some material referenced by the course may 
conflict with your core values. If, because of this, you cannot continue, 
please withdraw from the course early in the term to avoid penalty.
According to PPM 6-22 IV, students are to “[d]etermine, before the last 
day to drop courses without penalty, when course requirements conflict 
with a student’s core beliefs. If there is such a conflict, the student should 
consider dropping the class. A student who finds this solution impracti-
cable may request a resolution from the instructor. This policy does not 
oblige the instructor to grant the request, except in those cases when a 
denial would be arbitrary and capricious or illegal. This request must be 
made to the instructor in writing and the student must deliver a copy of 
the request to the office of the department head. The student’s request 
must articulate the burden the requirement would place on the student’s 
beliefs.”

Emergency closure
Emergency Closure:  If for any reason the university is forced to close for 
an extended period of time, we will conduct class via e-mail and Canvas.

Last day to withdraw (W), declare CR/NC or Audit: MARCH 28
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Reading / podcast list

How Design Thinking Became a Buzzword at School
https://www.theatlantic.com/education/archive/2017/01/

how-design-thinking-became-a-buzzword-at-school/512150/
The Crystal Goblet, Beatrice Ward
The Rules of Typography According to Crackpots Experts, Jeffery Keedy
Looking into space, Stephanie Zelman
Why I like the new Met logo, Beirut:

http://designobserver.com/feature/not-diving-but-swimming/39218
On White Space in Graphic Design, Kieth Robertson
Designing Design, Kenya Hara, chapters on White and Muji
Podcast from Design Matters by Debbie Millman

Interview with Giorgia Lupi, OCT 10, 2016 on Information Design
Die Neue Typographie, Tschichold
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Design in the first half 20th century
Wiener Werkstatte & Vienna Secession
WWI and the Russian Revolution
Expressionist illustration
War propaganda
Futurism, Dada
Sachplakat, the “object poster”
Russian Suprematism & Constructivism
The German Bauhaus school
Jan Tschichold and the “New 

Typography”
WWII, Nazi propaganda & anti-Nazi 

propaganda
Politicization of German Blackletter
Modernism in the US
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Regarding previous successes and failures

This question once appeared on an exam although it will not appear on 
yours:

Describe the technical genius of Gutenberg. What were conditions like 
in the publishing world prior to his major work? What were the key 
components which pulled his invention all together and what were some 
of the long-term cultural impacts of typography and printing?

One respondent included all three of these sentences in the response: 

Gutenberg really changed the world. 

The world was definitely changed by Gutenberg’s invention. 

After Gutenberg changed the world it would never be the same.

The entire essay was laden with such redundancies indicating a struggle 
to fill space; possibly the result of weak preparation.

Stronger responses included some historical context and details on 
the vital aspects of the invention. Responses that were short on words 
but dense with information fared better than loquatious epics that circled 
the target without squarely hitting it.

This student seems to have a better grasp:

Prior to Gutenberg’s press the library of the University of Cambridge, England held only 
122 printed manuscript books. Early publishing consisted of manuscript books and a 
method called relief block printing. In this process, type and image was carved by hand 
as a single unit in a block of wood. Once the block was carved it provided a away to 
print multiple pages of the same works. However, each page, even each letter, had to 
be carved individually meaning that neither the type nor the image could be reused 
since it was all part of one unit. The value of a single book was extremely high, like, 
comparable to a farm or a vineyard, making book owners very few. Relief printing from 
wood blocks decreased when moveable type appeared.
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be painstakingnly cut into by a skilled craftsman that not only knew how to design but 
could also read and write. They ran into many problems with printing from wood due 
to the fact that intricate details would become lost after multiple prints from the same 
plate. The plates would warp and bend leaving them only usable for a limited number 
of press runs.

Much of the general population was uneducated and could not read or write. Individu-
als rarely were the owners of a book and any published materials were extremely 
expensive to own. It would not be unreasonable for an individual looking to purchase 
a book like the bible to expect to pay close to the cost of a farm for a single book. This is 
another reason why monestaries were the few to have copies of books and this contrib-
uted to the monopoly of power enjoyed by the church at the time. 

In the 1440’s Johan Gutenberg changed all this with the invention of moveable type 
and the printing press. Johan Gutenberg was trained as a blacksmith in the German 
city of Mainz. He familiarised himself with many different alloys including gold, tin, and 
antimony. This gave him the necessary background knowledge to begin to experiment 
with creating moveable type. 

Some might say that Johan Gutenberg’s greatest achievment was the invention of a 
new metal alloy. It consisted of a mixture of tin, lead, and antimony. This new mixture 
was unique in the way that it would not shrink as it cooled like all the alloys before it. 
This allowed Gutenberg to cast identical copies of characters without having to worry 
that they would change as they cooled. This paired with the “blackletter” style type 
design that gave his books the look of a hand copied edition pushed Gutenberg into 
the spotlight. 

Johan Gutenberg also developed a new form of ink to use on his new printing press. It 
was a mixture of linseed oil, lamp black, and egg whites. It was a thicker ink that would 
stay wet longer, a trait required for the printing of multiple copies. It was also smoother 
and would transfer a more solid color to paper when printed.

The final development was that of a modified wine press. Gutenberg made alterations 
to an old wine press that allowed for the placement of a type tray that held all the cast 
characters on a firm base. The press was perfect for this new way of printing because it 
could be operated by two people that could both pull to apply enough pressure for the 
transfer of ink to work correctly.

Johan Gutenberg’s invention revolutionized the way people received information. 
Although his books were still expensive, books eventually became more affordable. 
With more people being able to buy and read books like the bible, it was no longer the 
churches job to interpret text. This allowed more freedom for the individual and led to 
the spread of more ideas and new ways of thinking and doing things.

It could be said that Gutenberg’s invention of the printing press changed the world 
forever. Every piece of graphic design is a descendant of that first 42-lined bible and 
today’s scholars point out that fact. He allowed us to be able to communicate with 
mass publishing in the way we do today.

(652 words)
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Present the study as a printed composite which affords easy comparisons. 
Include title and any labeling or categorization that assists interpretation. 

What do these objects tell us about a certain type of thing? It will 
be our job to interpret the results. Yours is to faciliate our reading of the 
study. Provide a documentation line on the document (name, date, class, 
project).

Recommended size:  11 x 17” (H).

First Review
Bring ideas for study themes to class on Wednesday, FEB 1. Acquire 
instructor approval before proceeding with the study.

This is a typological 
study showing various 
ways that architects have 
attempted to integrate 
natural lighting into in-
terior spaces—extremely 
informative to architects 
working on similar 
problems at the current 
moment.

Final submission: upload to the Assignments page by Monday, 
MAR 13.
Export ONE document to jpeg format at 300 dpi.

After exporting, open the file with Photoshop to be sure it’s cropped 
at the correct size. Then, upload the file to the class website (only jpeg 
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